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“From Law Enforcement to Woodcarving: Shaping Bunun Cultural Memory with His
Hands"

Fang Guangxiong, from Xinyi Township, Nantou County, is a Bunun indigenous artist.
He served 36 years in law enforcement while dedicating his spare time to wood
carving, using his knife to record his people's history. He teaches wood carving at
Tongfu Junior High School and the Bunun wood carving class and is a member of the
Nantou Art Association. He has won second - and third-place prizes in national
indigenous wood-carving competitions.

His works reflect traditional Bunun culture, with each piece telling a story from his
homeland. In recent years, he has learned from the elders and returned to the old
Kunda River settlement, giving his carvings a strong cultural spirit. Viewing or
touching his works o ers a sense of cultural dialogue and traditional life. Preserving
and passing on the Bunun culture is his mission, and through his art, he hopes to
pass it on to future generations. Although his carvings are not focused on intricate
details, each piece sparks the viewer's imagination.
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THE LEGEND OF THE HAIPIS
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ACCORDING TO A LEGEND, THE BUNUN PEOPLE ANGERED THE GODS,
WHO SENT FORTY DAYS OF RAIN AND CAUSED A GREAT FLOOD. LIVING
IN VALLEYS, THEY FLED TO THE MOUNTAINS BUT, IN THEIR HASTE,
FORGOT TO BRING FIRE AND SUFFERED IN THE COLD. SEEING SMOKE
RISE FROM A DISTANT MOUNTAIN, THE ELDERS SENT WARRIORS TO
RETRIEVE FIRE, BUT THE RAGING FLOOD MADE IT IMPOSSIBLE. THE
PEOPLE THEN TURNED TO ANIMALS FOR HELP. AN EAGLE TRIED BUT
WAS BURNED BY THE FLAMES. LATER, A TOAD SWAM ACROSS THE
FLOOD WITH THE FIRE ON ITS BACK, BUT THE FLAME WAS
EXTINGUISHED ON THE RETURN JOURNEY.

FINALLY, THE HAIPIS (BLACK BULBUL) STEPPED FORWARD. IT BRAVELY

FLEW TO THE FIRE, CARRYING THE FLAME BETWEEN ITS BEAK AND

CLAWS DESPITE BEING BADLY BURNED. ITS BEAK AND FEET TURNED RED

AND ITS FEATHERS WERE SCORCHED, BUT IT BROUGHT THE FIRE BACK

TO THE PEOPLE. THOUGH THE BIRD RECOVERED, THE RED MARKS IN 2015
REMAINED. IN GRATITUDE, THE BUNUN VOWED TO HONOR THE HAIPIS

AND NEVER HARM IT.




THE SERPENT AND THE GIANT CRAB

LONG AGO, A GIANT SERPENT TRAVELED FROM THE JHUOSHUEI RIVER
INTO THE MOUNTAINS AND COILED IN A NARROW VALLEY. THE RIVER
SWELLED AND FLOODED THE BUNUN PEOPLE’S HOUSES. THE PEOPLE
BRAVELY ATTACKED IT, BUT ITS THICK SCALES COULD NOT BE PIERCED,
FORCING THEM TO RETREAT.

THE PEOPLE ASKED A GIANT CRAB FROM THE FOOT OF MT. JADE FOR
HELP. IT SWAM DOWN THE CHENYOULAN RIVER TO FACE THE SLEEPING
SERPENT. THE SERPENT BIT AND COILED AROUND IT, BUT IT CLAMPED
ITS CLAWS ON THE SERPENT’S BELLY. AFTER SEVEN DAYS, THE SERPENT
WAS BADLY WOUNDED AND FLED, STAINING THE RIVER RED. THE CRAB
REMAINED UNHARMED.

THE BUMPS ON A CRAB’'S SHELL ARE SAID TO COME FROM THAT
BATTLE. THE BUNUN HONOR CRABS, TOADS, AND BLACK BULBULS AS
SACRED, TEACHING CHILDREN NEVER TO HARM THEM. MT. JADE IS
REVERED AS THE PEAK OF REFUGE.

IN 2015



THE LEGEND OF THE TWO SUN

KA NA MAL

ZUK SU LAM

ASIKAZ
U-BA-TAN
ZUK SU LAM
U-BA-TAN

LONG AGO, TWO SUNS ROSE IN THE SKY IN TURN. THE BUNUN PEOPLE

COULD NOT TELL DAY FROM NIGHT—MANY WERE SCORCHED, AND THEIR
CROPS WITHERED.

A COUPLE WAS WORKING IN KA NA MAL WITH THEIR CHILD. THEY FIRST
COVERED THE BABY WITH SIKUL LEAVES, BUT THE LEAVES DRIED OUT
AND THE CHILD CRIED. THEN THEY USED A TAVUK (PUSUT) BACK
CARRIER. LATER, THE BABY DISAPPEARED AND BECAME A LIZARD (SI
SIU).

THE FATHER DECIDED TO SHOOT DOWN THE SUN. HE PLANTED ZUK SU
LAM (A TYPE OF CITRUS) IN FRONT OF HIS HOME AND SET OUT WITH HIS
CHILD. THE LEAVES THEY USED FOR SHADE DRIED QUICKLY, SO THEY
SWITCHED TO PALM LEAVES. AFTER MANY YEARS, HE SHOT THE SUN IN
THE EYE, AND IT FELL AT U-BA-TAN, BECOMING THE MOON. WHEN THEY
RETURNED, THE FATHER WAS OLD, THE CHILD HAD GROWN, AND THE
CITRUS TREES WERE HEAVY WITH FRUIT.
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REPORITING WAR ACHIEVENMENT

MALASTAPANG

THE RITUAL SYMBOLIZES COURAGE, CALM LEADERSHIP, AND LEADING
FROM THE FRONT. IN THE PAST, ENEMIES’ HEADS WERE DISPLAYED AT

THE VILLAGE ENTRANCE TO WARN OUTSIDERS AND SHOW RESPECT FOR
THE LAND.

WHEN WARRIORS RETURNED WITH ENEMY HEADS, AN ACHIEVEMENT-
REPORTING RITUAL WAS HELD TO STRENGTHEN COURAGE AND WARD
OFF EVIL SPIRITS, PERFORMED TO THE RHYTHM OF MALASTAPANG. THE
LEADER SPOKE FIRST AND THE PEOPLE ECHOED, OFFERING MILLET
WINE BEFORE EACH WARRIOR FOLLOWED IN TURN. THE CEREMONY

CONCLUDED WITH ELDER WARRIORS RECOUNTING THEIR JOURNEYS,
BATTLES, AND EXPERIENCES.

IN THE PAST, REPORTING ACHIEVEMENTS REQUIRED THE APPROVAL OF

ELDERS. TODAY, HUNTING ACHIEVEMENTS OFTEN SERVE THIS ROLE
INSTEAD.
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PISLAHI

PISLAHI
(HIANUP)

PISLAHI

AT DAWN, HUNTERS BROUGHT RIFLES, KNIVES, AND CARRYING STRAPS
TO THE OPEN SPACE OUTSIDE AN ELDER’'S HOME TO PERFORM THE
PISLAHI GUN RITUAL. HUNTING (HIANUP) WAS CENTRAL TO EARLY
BUNUN LIFE, PROVIDING FOOD AND TRAINING YOUNG PEOPLE IN
COURAGE, READING PLANTS, STARS, AND ANIMAL TRACKS, MOUNTAIN
SURVIVAL, AND SOCIAL CONDUCT.

AT THE ELDER’S HOME, HUNTERS PLACE THEIR WEAPONS IN THE
CENTER, SQUAT IN A CIRCLE, AND TOUCH THEM WITH THEIR LEFT
HANDS. THE SHAMAN LEADS THE PISLAHI GUN SONG, AND THE
HUNTERS REPEAT EACH LINE SOLEMNLY TO SHOW RESPECT FOR THE
SPIRITS OF THE ANIMALS.

THE SONG CALLS THE SPIRITS OF WILD ANIMALS—BEARS, MONKEYS,
GOATS, DEER, WILD BOARS, AND MUNTJACS—TO COME BEFORE THE
HUNTERS® WEAPONS.
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PASIBUTBUT

US HATAZAN U SI DAN U SIZU U MU SU DALI KINANG
MA SI TA LUN U-BA-WAN

1952

THE BUNUN PASIBUTBUT IS AN ANCIENT CHANT PERFORMED DURING
THE MILLET SOWING FESTIVAL, PRAYING FOR SNOW AND RAIN TO
BLESS THE LAND AND ENSURE A STRONG, BOUNTIFUL HARVEST.

THE CEREMONY IS SOLEMN. ELDERS SELECT HONEST AND PURE
SINGERS. IN THE FIVE- TO SEVEN-MINUTE PERFORMANCE, VOICES
START SOFTLY, GRADUALLY RISING AND LAYERING AROUND THE MAIN
TONE IN RICH HARMONY.
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EACH FEBRUARY, BUNUN VILLAGES TAKE TURNS LEADING THE RITUAL,
WITH THE RINGING OF AN IRON BELL SIGNALING THE START OF
PLANTING.
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IN 1952, JAPANESE SCHOLAR TAKAMASA KUROSAWA SENT A
RECORDING TO UNESCO, WHERE EXPERTS PRAISED ITS COMPLEX,
BEAUTIFUL HARMONIES. TODAY, PASIBUTBUT IS A TREASURED BUNUN
CULTURAL HERITAGE.
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CLIMBING BANANA PLANTS

BUNBUN

WHEN FOOD WAS SCARCE, EVERY FAMILY GREW BANANAS. AS THEY
RIPENED, CHILDREN GATHERED TO HARVEST THEM. THE SLIPPERY
STEMS OFTEN CAUSED FALLS, FOLLOWED BY LAUGHTER AS THE
CHILDREN CLIMBED BACK UP. BANANA LEAVES ALSO SERVED AS
UMBRELLAS. THIS WOOD CARVING PLAYFULLY CAPTURES A SHARED
CHILDHOOD MEMORY.

IN THE ISBUKUN BUNUN LANGUAGE, BANANAS ARE CALLED BUNBUN AND
ARE AN IMPORTANT FRUIT IN THE COMMUNITY. THE FRUIT IS EATEN,
AND THE LEAVES ARE USED TO WRAP FOOD.

AS ONE OF THE OLDEST FRUITS IN BUNUN CULTURE, BANANAS HAVE
LONG BEEN ESSENTIAL FOR BOTH FOOD AND MEDICINE AND REMAIN
AN IMPORTANT PLANT FOR THE BUNUN PEOPLE.
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BUNUN POUNDING-STICK MUSIC IS AN IMPROVISATIONAL TRADITION
THAT EMERGED DURING FESTIVALS, WHEN PEOPLE GATHERED TO
POUND MILLET AND DISCOVERED THAT PESTLES OF DIFFERENT
LENGTHS AND THICKNESSES CREATED LAYERED RHYTHMS. IT LATER
BECAME ONE OF THE THREE MAJOR CULTURAL HERITAGE TRADITIONS
OF THE BUNUN PEOPLE.

THE MUSIC IS PERFORMED WITH 8 TO 16 WOODEN STICKS OF
DIFFERENT LENGTHS, STRUCK ON STONE SLABS TO CREATE MELODIES
OF VARYING PITCHES. TODAY'S STICKS ARE SPECIALLY CRAFTED,
USUALLY FROM CYPRESS, AND ARRANGED FROM HIGH TO LOW TONES
TO PRODUCE DEEP, ROUNDED SOUNDS.

PERFORMERS—MEN AND WOMEN ALIKE-FORM A CIRCLE, HOLDING THE
STICK WITH THE LEFT HAND AT THE TOP AND THE RIGHT AT THE
BOTTOM, AND STRIKE IN STAGGERED, TIMED PATTERNS TO CREATE
POLYPHONIC AND POLYRHYTHMIC SOUNDS. THE RHYTHMS ALSO
SIGNAL THAT A FESTIVAL IS ABOUT TO BEGIN.

IN 2015



	FĀNG GUĀNGXIÓNG
	紅嘴黑鵯的傳說
	THE LEGEND OF THE HAIPIS
	大蟒蛇與大螃蟹的故事

